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Preludio XXIV
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Fuga XXIV

Allegretto scherzoso (4--60)
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a) CBAsylomas WHTEDPMETUSA.

b) Ileppas mnTepMenns. CexBeHUMA B BHMIe KaHOHa MeXRy
6acomM ¥ BEPXHUM [OJI0COM NPOHCXOIMT TEMATHYECKM M3 ITPOTH-
BOCJIOMEHHUA.

a) Transition period.

b) Pirst episode. The sequence, & Ganon between theBass and the
upper part, is drawn directly from the Counter-subject.

a) Periodo di transisione.

b) 1m2 Episodio. La progressions a Canone fra il Basso e la parte

aouta ha diret'a origine dal Controsoggetto.

8) Période de transition.

b) 1¢f épigsode. La progression canonique entre la basse et le so0.
prano reléve directement du contre-sujet,
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¢) Bropoe b
NPOTHBOCJIOMEHNE & =

KOTOpOe OTCIola MOCTOAHHO CONYTCTBYET TeMe.
d) Bropaa uHTepMeRHA. Bac NpomcXofMT HeNOCPEICTBEHHO W3
BTOpOro npotuBochostenna. CpenHuit rojioc B AeLMMY CONPO-

BOMKJIAET €ro CKPHTHIR BocxoaAmuR

MOTHB
noante HMUTHPOPAHHLIA BEPXHHM roJIOCOM.
e) Tpetba mHTepMenua. Purypa CpenHero rojoca NPOHCXOAUT
N3 NepBoro NPOTHBOCAOMeHHA. Bepxuuft rojloc nosTOpAeT X0,
KOTOpHI NPOBOXHTCA B &71bTe H CONPABO BO BTOPOH HHTEPMENR.

r-————r%

©) Seoond Counter-subject E&F 1

wiich from here ie constantly coupleith the T .
d) Second episode. While the Bass is an immediate consequense of
the second Counter-subject, the inner part accompanies in thirds

] followed after,by the

its ascending design 3K

upper part in imitation.
€) Third episode. The design of the inner part originates from the
first Counter-subject. The upper part repeats the apdamento of
the Contr. and Sopr. in the second episode.

che &, da qui in avanti, costantemente a.cooia.to al Tema.
d) 24¢ Episodio. Mentre fl Basso & immedista conseguensa del 11
Controsoggetto, la parte media ne accompagnaper terzaildisegno

seguita pol.ad imitasione,

dalla parte acuta.
¢) 81 Bpisodio. Il disegno della parte media ha origine nel primo
Controsoggetto. La parte acuta ripete fandumento che hanno il Con.
tralto ed il Soprano durante il secondo Episodio.

ui, & partir dici, restera constamment accolé au sujet.
) 28m9 épigode. Tandis que 1a basse provient directement du se.
cond contre-sujet, 1a partie du milien accompagne & la dixiéeme le

motif ascendant
s0prano.
€) 3°22 épisode. Lo dessin de la partie intermédiaire est tiré du
premier contre-gujet. La partio supérioure reprend ici le passage
quexéocutaiont le soprano et l'alto pendant lo 28=2¢ épigode.

imité ensuite par le
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f) Yernépran unTepMenus. CexBeHIMA 6aca BHBENCHA H3 HOMH
TEMBI.

g) Ilatan unTepMenna. BosMo:kHO, uTo cheAywmee pacnpene-
JNIEHHE ToJIocoB

Gontee ACHO B ABKIIO Gl KMATALMIO MEIKLY HHIKHWM H BEPXHHM ro-
Jocom, Iro pacnpeelieHue BhTEeRAeT TEMATHYCCKHE B3 KOAM TeMbi.
f) Fourth episode.The sequence in the Bass originates from the
Coda of the Theme.

&) Fifth episode. Perhaps the following disposition of the parts

would make the imitation clearer, between the lower and upper
parts, originating from the Coda of the Theme.

f) 4tc Bpisodio. La progressione del Bassohaorigine dalla Coda
del Tema.

renderebbe piu manifesta limitagions fra la parte bassa o quells
acuta, imitasione originata dalla Coda del Tema.

) qome épisode. La marche delabasse est empruntée & 1a fin du
sujet.

g) 5em® épisode. Peut-étre la disposition suivante des parties

I |4
o~

-

ferait-elle mieux ressortir limitation entre la basse o_t ls sopraso.
Le motif de tette imitation provient également de la fin du sujet,
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i) Idecran uuTepMenus. Jlnumenne colipaio BLIBEJIEHO N3 BTU-
poro npotusocacsenns. [pusmep:

TaKkT
§) Hocaenuna nntepMeans, TeMaTHYeCKI CXOAHAH €O BTOpof.

h) or:

~

i) Sixth episode. The passage in the Bopr. originates from the
second Counter-subject. Ex: ﬂ

j) Last episode, thematically equal to the second.
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h) Ossia:

~

i) 62!° Episodio. I1 passo del Soprano deriva dal secondo Con.
trosoggetio. Es. ﬁ
T

. att 31
J) Ultimo Episodio tematicamente uguale al secondo.
h) ou: =

- L 4 r [

I} Bﬂ’épisode. La partie de soprano dérive du second contre.
sujet, soit: %

eg.al.
j ) Dernier épisode, de méme teneur thematique que le deuxiéme.
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