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I ntroduction

Thisis a mllection of medieval tunes from 12th -14th Centuries. It is a very small selection from the
thousands of tunes written dawvn in this period. It has been compiled mainly as a source of instrumental
pieces, though singers may also find it useful. We have tried to select some of the more ‘cachy' melodies,
to emphasise that music of this period is not necessarily difficult to perform or to enjoy, and that there's a
lot moreto it than 'chant’. We have also tried to list as many sources as posshble for finding further music.

Almost all of the pieces are originally songs (as very little instrumental music was ever written down) but
we have foundthat most of this sledion can work well on instruments alone. Playing a tune on whatever
instruments were available is the most likely period practice - pieces were not 'scored' for particular
instruments till the renaissance Most of these tunes work well with a simple accompaniment (drones,
paralel octaves, fourths or fifths, 'shadowing, simple @urter melodies, percussion, etc - but avoid
modern guitar-type 1-3-5 chords!). The tune could be played by a single self-acaompanying instrument
(fidde or other strings, harp, bagpipe, etc.) or two or three contrasting instruments (e.g. plucked + bowed
+ wind). Or, of course, they can be sung, with or without accompaniment. Our experience is that they are
nat good peces for large ensembles or recorder consorts - asisthe cae for amost all medieval music.

Relative Pitches

There was no notion of fixed pitch in the medieval period. A melody may have been ndated as darting
on D but thiswas an indicaion d the mode (the disposition d whole and half tonesin a scale) and not a
specific note & played on a piano. The melody would be sung at whatever pitch was convenient. The
songs included here have been notated in a pitch suitable for the instruments on which we play them.
They can be transposed to any pitch that is comfortable for your voice or that lies well on your
instruments. Few of the melodies have arange of more than a ninth.



Tempo

None of the melodies in the manuscripts have ay indication of tempo. The limitations of a singer are
probably the best guide to tempo. They obvioudy would not have been sung faster than is possible to
sing - though you cannd rule out an instrumentalist getting caried away - but a tune dso can get too
slow. A useful rule-of-thumb isthat aline of text should be sung in ore breath. If you cannot sing the line
without taking abreath it is probably too slow.

Lyrics

In most cases we have included only the first stanza of the songs. This is to save space and avoid
upsetting anyone over copyrights. The bibliography has references that should help you find the rest of
the words. Compl ete versions (sometimes with tranglations) can often be found a the internet usually by
seaching on the first few words of the song; you may find more accurate transcriptions than we were
cgpable of doing. It is aso worth noting that it was a period practice to invent new words to fit an old
tune, so fed freeto supdy your own.

Gaita

Chris EImes & Cait Webb
Phore: 0131 %7 2397
1F2, 25Haddington Place
Edinburgh, EH7 4AF
¢_elmes@hotmail .com



Troubadour and Trouvere

These tunes come from the 12th and 13th centuries, from what is now France The Troubadours were
from the south (but also from parts of NW Italy and Catalonia) and wrote songs in Old Occitan. About
3000songs, but only 300 with music, have been recorded in manuscripts. The Trouvéres were from the
northern areas and wrote in Old French. They flourished slightly later than the Troubadours, but used the
same forms and similar style. There ae thousands of Trouvere songs recorded in manuscripts.

Nealy al the troubadour (and many of the trouvére) songs were notated without any rhythm. It is likely
that most of them would have been performed freely (thowgh this is hotly debated) and passibly
unacompanied (even more hotly debated) but some ae of a more popular style which can imply rhythm
and wse of instruments. It is known that instrumentali sts made arrangements of popular songs, so it seans
reasonable to play this music. One way to transform atroubadour or trouvére tune to an instrumental isto
arrange it in the estampie form (seebelow). We have included alate troubadour tune 'Pus astres and ou
own estampie arangement of it as an example.

Generdly, the structure of most troubadour and trouvére songs is strophic, that is, a series of strophes
sung to the same music. As stated earlier we have only included the first strophe.

Kalenda Maya

One of the better-known troubadour tunes. It was composed by Raimbaut de Vaqqueiras and is said to
have used the melody from an 'estampida played by two nathern French fiddlers at the aourt of the
Court of Montferrat. It tells that none of the joys of May can please the singer urtil he has a message of
love from his Dona (the Lady - the object of hislove).
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Bem'an perdut

Thisis asong by the most famous of the troubadours - Bernart de Ventadorn. Strictly speaking, thisis a
Canso - the highest form of the troubedour songs. Many people believe they should be sung &
rhythmicdly and uraccompanied. The melodic structure (AAB) is a wmmon ore in this repertory,
though here the first part of the melody is repeated with a dightly different ending. This form was to
influence the Balade form of later periods. This is our own rhythmic arangement for playing
instrumentally - the tune is too good rot to use. Bernart complains of being exiled from Ventadorn

because hislady isangry at him - for loving her too much.
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A I'entrada ddl tensclar

Anather well-known tune that, curiously, has found its way bad into the modern Provenca folk canon
We have given two arrangements here. Our favourite is the first in 7/8 which givesit a lively momentum.
For those of amore delicate disposition we also include aversionin 6/8.
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Pus astres and estampie

Thisisarefrain song by the late troubadour Guiraut Riquier. It tells of the poet's wish to be instructed in
the ways of true love amoungst the noble and gracious ladies of Catalonia (presumably written for the
court there).

The estampie is made up from sedions of the origina tune. The 'open' and 'close’ are the two halves of
the refrain. This form allows you to add extra sections if you wish - variations, freely compaosed,
improvised, etc. (SeeEstampies Red for more on thisform.)
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Domna, posvos ai chausida and Tant es gaya

These aetwo examples of Dansas or dance songs. They are some of the very few troubadour melodies to
be written in mensural notation (i.e. the manuscript indicates note duration as well as pitch value). It is
also common that dansas only have one strophe in the manuscript. The structure of these is similar to the
virelai (AbaA - seeCantigas de Santa Maria) where the first two lines act as arefrain, foll owed by a new
sedion d music, then arepeat of the first section's music to new words, then a repeat of the first sedion
(refrain). Thisform differsin that it has no more stanzasto follow.
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Three Caroles—Tuit cil, Queferai and C’est lafins

Medieval caroles have no particular connection to Christmas but rather are atype of dance song. The
popuarity of caroles can be measured by the large number of medieval sermons denouncing the dancing
of caroles (often in the church graveyard). Unfortunately, we do nd have any record of what the dance
was apart from various painted depictions which show dancers in a line or a drcle. The three caoles
included here (the first in Occitan; the other two in Old French) show the standard form of these songs.
The capitalised text is aung by all the dancers, the rest by the soloist - a form that you can be echoed by
an instrumental group. There is never more than ore stanza recorded for caroles. People gpeared to have
spent hours caroling so, presumably, they repeated them many times, made up rew words (on the trot, as
it were), strung a number of caroles together, or used any other idea to keep the dancers moving.
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C'est lafins

v 4

RAIS.

ME

JA

QUE NUS DI-E,

KOl

C'EST LA FINS

&

MER.

JE VUL A

FINS

pre CEST LA

mi le

la  jus en

C'est

ai.

mie

a

le ves; Be-le

a

et baus i

Jus

o

- RAIS.

JA - ME

QUE NUS DI-E,

KOl

CEST LA FINS

J'anun honspris

Attributed (by some) to Richard Lionheart and said to have be written whilst he was being held captive in

Audtria. It isbasically a complaint that no-one is paying his ransom - but a lovely tune. This oneis good

to sing or play fairly freely - don't let it become awaltz.
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Au renouve

This is an example of one of the lighter styles of trouvére song. A knight is riding along in spring and
overheas a debate between two women in a field as to whether it is better to love apoor man who is
handsome and refined or arich man with no keauty or brains...
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Estampies Real

Two of the 7 (and a half) "Estampies Red" (i.e. royal estampies) from the Manuscrit du Roi. The
estampie was also a dance form, bu we know even lessabout how it was danced than the carole. It also
appears to have been the most common form of instrumental music (but there are only 30-odd
instrumental pieces recorded before 1400). What is digtinctive is the form, with ead section repeating a
melody first with an 'open’ ending, then with a 'closed' ending, and the same endings used throughou.
They are much played and loved by instrumentalists. These two make anice pair (we usualy play them
in the opposite order - no. 6then no.5)
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2nd Punctum [1.O0pen ..[2.Close ..
#ﬁ@:‘:m_‘_zh f li_  E—— lr)P > T o T .
\QBI ! = 1 ! Irl 1 1 i 1 | 4 I ! Irl 1 — 1 ! 11 1 1 1 |
3rd Punctum [1. Open ... [2. Close ...
»
' ' vl P Ve r ' | :
Q) | 1 I 1 1 ! | ! 1 I y 1 I | i T 1 1 T |
— ] [ [
4th Punctum [1. Open ... [2. Close ...
5 ———— = T
- ! 4
© T ' L -

Note: the end of each punctum has the mmplete 'Open' on the first time through, then the complete
'Close’ onthe repest.

Estampie no. 6

1st Punctum o [1T. Open [2. Close
o T T Il'\ | T I T T | N | T T | I T I |
2 oPr e 1o =
;)V || - 1 ’I/ 1 u I i | | . Ir) I i 1 i 1 i IY I

= - =
R 2nd Punctum 1. Open ... [2. Close ...
v T KT —® T T — T ﬂ T
ANV )1 ﬁ” i 1/ I I IYI i ! ﬁ i I i #I ii ﬁ i . T 1l
g 7 ] ] Y ' I 4 ] 4
R 3rd P.qnctum [I. Open..[2. Close
e e e e e e e e e
) — T T B i i |4 L 4

4th Pynctum [I. Open..[2. Close ..
Q l[zF s E— re T T o e b i i T T
& EEEEE= ' = S EEE et
D) f = = I 1 4
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Miri it iswhile sumer ilast

Very few songs in (Middle) English have survived with music (al of them can be foundin Dobson and
Harrison, Medieval English Song.) as most songs at this time were written in Anglo-Norman or Latin.
Most that have been foundare fragments, eg. with the manuscript used in bindings for later books. Such
is the case for 'Miri it is. It is fortunate that we now have the tune but unfortunate that it was at the
battom of the fragment so only the first stanza has aurvived. This song dates from ealy-mid 13" century

and pobably comes from around Cambridge which, presumably, had some spedaadlarly miserable
wintersin those days.

Q I|[) Py > > I i I \k\ I I IAY I I | I T ) |
e e e ™ ™ R ——
\QJ)/ ! ! !/ 1 - 1 i P I I b I 1 | P - 1 1
Mi - i it is whi - le su-mer i - last with fu - ghe- les song,
0 I|V P > T t | T = T |L\, T T t T T N 1
o —T— =+ F S e
3] ' | ! N _ ! |
oc nu ne - heth win - des blast and we - der strong.
) N o ) N .

T Py I D) | | I I ) | -y I Py I D) | | I I ) |
#B&Fm'_g . —o  — — [ & —® P_P_P_H—P et - p— T — y Sv—
Y 7 — O T I L —— < i — T T I L —— < i
> ’ ! ! ’ ‘ !

Ei, ei what this  niht is long, and ich, with wel mi - chel wrong,
Nl A N , \
i T 1y I D) | N y I I ) | | ]
6 b P 7 F | =I | D) | | | [ 4 | | |
&) i ! I e—eo—_— | < ! I
o [ f >

so - regh and  murn and— fast.
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Cantigasde Santa Maria (CSM)

These ae from the wllection of 400+ songs relating mirades performed by the Virgin Mary recorded in
four manuscripts (only three with music), commissoned by Alfonso X 'El Sabio' (the Wise) of Castillein
the late 13th century. The stories themselves san to vary from the fanciful to the extremely implausable
and dten go onat great length (upto 30stanzas) - no doulh all part of afine evening’ s entertainment.

The tunes are often in a popuar ‘folk' style with refrains that could have been sung by the original
audience in much the same way as more recent folk tunes. Many of the tunes would make agood lesis
for filk.

The form of most cantigas is the Virelai. This darts with the refrain and then hes stanzas with refrains
between and ends again with the refrain. The second part of each stanza has the same melody as the
refrain. This can be expressed as.

AbaAbaAba... where'A' istherefran,
'b'isthefirst part of the stanza (often with arepeated section), and
'a isthe second part of the stanza to the music of the refrain

The natation used by the scribes for the cantigas indicates the rhythm (unlike the troubadour and trouvére
repertory) but in many places is quite anbiguous. It is quite possible for different people to transcribe
these tunes with very different rhythmic interpretation. Most of those we have included are generally
accepted transcriptions with minor differences (except CSM 9 which has a non-standard rhythm but
seams entirely plausible to us).

The numbering of the cantigas is different in ead manuscript. The numbering we use is from E1 (El
Escorial MSB.1.2/B.J.2/j.b.2) which isthe same & used by Hingio Anglésin his complete edition.

A very useful website for the Cantigas with facsimilesis http://www.pbm.com/~li ndahl/cantigas/

Included:

CSM 7 - SantaMaria anar

CSM 9 - Por que nos aiamos

CSM 100- Santa Maria Stellado Dia
CSM 111- Entodotempo

CSM 119- Como somos per conssello
CSM 139- Maravillosos et piadosos
CSM 159- Non soffre SantaMaria
CSM 167- Quen quer que naVirgenfia
CSM 302- A madre de Jhesu Cristo
CSM 377- Sempr'aVirgen groriosa
CSM 391- Como pad' agroriosa

14



CSM 7 - Santa Maria amar

Refrain

que

gar

ro

e

- mos muit'

Ma-ri a - mar de-ve

Santa

na so-bre nos, por que er rar

pon

gra-ca

a Ssa

na.

gon

sen ver

de- mo

- car (0]

nen pec

- Ca

fa

non nos

Stanza

que

chei,

gre que a

ra

con - ta - rey d'un mi

- devos

Po-ren

des sa fez a Ma-dre do gran Rei,

a ba

por hu

es sa.

e ra- xe Su-a

com' eu a - pres ei,

ca, per

s'ou

- har

em - pren

a foi, por - que

de-mo en ar - tar

Mas o

na, 0-me que de ra ca - dar

lon

de Bo

ve d'un

—

son na.

sa be

de guar - dar, seu feit' e

et

a-vi
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CSM 9 - Por que nos aiamos

Refrain
[ , A [ |

YT 1 . I o — I —1 I | —
y_ ST | K—1 7 — } I N S W - 1 1
s — 1 T
—/ |

Porquenosa - ia-mos senpre,noit'e di - a, de-la re-nenbranca,

D>

T T I T 1 I T I TY TY I } I } I IL‘, IF\, i I-E-i I i
=S | e '
) N—
en Do-masac - ha-mos que Santa Ma-r - ia fez grande-mo-stran - ¢a.
Stanza
A \ | | | \ A | \
I I 1% Il Il Il I > I Il I IAY Il Il I I Il 1% I I T 1I§
| N I\, | I F r) F o 7 F o | | I J I\, I\, I | 1 1l
1 | 1”4 | 1) et 1 | 1) 1 et
I ' I 4 I 4 i—“_‘_ttﬂ
En es-ta ci-da-de, que vos ei ja di-ta, ouv'y hu-a do-na, de mui santa vi-da,
fal y | | | y A |

, ;
¥ A 4 N T ] ] T IA] ] ] T T I N 4 — |
VY ] N IA] ] i ] ] ] I 1 IA] N L ] ] T I}

v | 1) D) I | | | Il
1 | "4 | 13
T — 4 T 4

Mui fa-ze-dor d'alg-u'e, de to-do mal qui-ta, ri-ca e mui no-bre, e de ben com-pri - da

Lo} | ] A
I I | 1 | 1 | I | 13 13 | | I I | 1N I I |
I;'\ Il N Il I Il Il Il Il Il Il Il I\, N I Il Il i
D] - ~— |
Mas, por que sa - bi&-mos co-mo non queri - a do mun-do ga-ban-ca,
e e e s — I
v B} | | | | | |
N I N

co-mo fez di - ga-mos h al-berga-ri - a, u fi-Illou mo-ran - ¢a.

CSM 100 - Santa Maria Stellado Dia

Refrain

Santa Ma - ri - a Ste - la do di - a mos-tra nos ui - a pe - ra Deus et nos qui-a.

Stanza
A ] | A | , , , | | 5 re— | |
¥ J | I I | IAY I | | I | I I | | I | A I | I I | I |
@ i. 7 F o :I 1 1 | 1 1 i. 7 F o
I | | | I | | |
D) ] )
Ca ue er fa-zel os er - ra-dos que per - der fo-ran per pe - ca-dos
L) | A ] , ,
\J T P T P T T T | IAY T T T T | 1 |
e e e e s e i S s e S e e e e e ™ ™ e
ANV | | | I | | | | I | | | | | | | | I |
& 1 4 = [— [— | | | —
en-ten - der de que mui cul - pa-dos son, mais per ti son per-do - a-dos
h | P— — ] | P— —
\J T | | T | il | T | 1 T T | | | I— —— T
| 1 | | I I | | I I | | | I I I I I I Iil I I I ﬂ
9 —o 9
da ou-sa - di-a que lles fa - zi-a fa-zer fo-li - a mais que non deu-e - ri - a.
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CSM 119 - Como somos per conssello

o Refrain
173 T N T T N T — I Y —— T 1
2 | 1y | | § | | 1y | 1T | 1T | | | | | | N |
: e 1> :
N———
Co-mo so-mos per cons-se- llo do de- mo per - du - tos
Fa
i’ § L X L I 4 I I I
s— r— N—T— — N—— I s—— I ﬂ
™ ¥
as- si  so- mos pe-lo da vir - gen dost ac-ce - ru - tos.
Stanza
H | | | N | | | \
i’ § 1 13 1 I 1 N1 I n I I I I 1 13 1 I 1 N I n I I
7 1 1 N T A I I T 11 7 | I N T . T T T 1l
:%ﬁbﬁ:ﬁ:‘:uhyﬁ_d_'_d = ,'Lr\' ] — ﬁ_glw‘_ﬂl‘_u
Desto di-rei un mi-ra-gre on-te granfa - ca- na fi -lla re-des que avir-gen fe-zo en es- pa-nna
fa | —
ya . N—1 —— N—1 e s e et e e e i X !
P | 1 | | 17 1
- L4 o o ¥
. . ~—
dun o-me que de di-a-bos bua i gran es - pa - nna
Fa F—
A I —t — — — — — ] T —— T ﬂ
[ .Y 1 1T I I\’ 1 I 1T 1 I’ 1 Il I I\] I I I
L4 & L4 L4
leu-a-nan pe - ra pe-a-ren con o0s des-cre - u - tos.
CSM 139 - Maravill osos et piadosos
Refrain
L) — | \ | . — |
/8 N T S W S O N o O S B o sl N W
I%j_‘_d & T o T 1 - 1 T T 1
Q) I i I o i i 1 'I P i 1
Ma -ra-vi - llo - sos et pi-a-do- sos Et mui fre - mo - sos mi - ra - gres faz
L) pm— | . e , |
T 1 1 1 1 N I 1 1 1 1 1% I | e Il 1 1 1% I
Jl I 1 I J I\, I I I I I\, I 1 T I
S5 hd 1 d_ Lt = i 1 >
San-ta Ma-ri - a, a que nos gui- a, Ben noit, e di - a e nos da paz.
Stanza r— —
Py o — N " o — ~N
g T T I I 1 I T I I I T T I T I I I
T — T
E d'est un mi-ra-gre vos con-tar que - ro que en Fran-des a-ques - ta  Vir-gen fez,
[y ]
h  p— =T [ NTT  —r T — e
7 | | | | | | T | I I | | | | T | I ”
I S I
Ma-dre de Deus, ma-ra - vi - llos et fe - ro por hu-a do-na que foi hu-a vez
L) pm— | . — , — ! et
@" 5 1 | — ! { | i N— — i { N— ] —— .
P | P 7 | | 7 | | | hd |
Q) - 1 hoad i 1 =I 1 'I :I 1
A sa ei-grei- a, d'es-ta que sei- a Por nos et vei-a - mo-la sa faz
L) m— | . m— , — I
P 5 - b Zr__'.;::ﬂ
P | | P P 7 | | 7 | | |
o hd 1 r bl bl i 1 P I .I o
No pa-ra-y - so u Deus dar qui- so Go-yo et ri - so a quen lle praz.
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CSM 159 - Non soffre Santa Maria

Refrai
A o | ™ , — i | [ | ™ , ] | |
\J 1 1 T 1 | 1 : I 1 I I : I I : 1 | T 1 1 1 : : I : I 1 1 I
|
e — ~— — I
Non sof - fre San - ta Ma - ri-a de se - e-ren per-di - do-sos
A | P ™ P — ] ™ P~ .
¥ J I I | I I T I | I I ] I I I I | | I | | I I I I I I E
- —
D) — —
0s que as sas ro-ma - ri-as son de fa - zer de-sei - 0-sos.
Stanza —
2 F o T h — T P — T i i —) I Al ]
ANV | | | I el | | | | I I | | | | I =I I | I I = I
O L - —— L
E dest o} yd un mi - ra-gre de que uos que - ro fa - lar,
4 —] ™ |
T 1 | T T T Al T | T | T T 1 |
7 i f
ANV | | | I v | | | I I | | | | I | | el I | I I 11
D) ] I I [ - — 1 f
gque mos - trou San- ta Ma - ri-a per com eu o y con - tar
A1 ™ ) | ™ | |
\J | | T 1 1 T 1 1 T | 1 T 1 1 T 1 1 T | 1 T | |
| 1 || | | || 1 T | 1 I |
o — I
e ~— —
a u - is ro - meusque fo - ron a Ro - ca-ma - dor o - rar
A ™ ] | [~ L™ R
\J 1 | T 1 1 | | | T | 1 T 1 1 T 1 1 T 1 | T 1 |
| T | | | T | | | i =I == E
D) — ~—
coO-mo mui bo - os cris - cha-os sim-ple - mente o - mil - do-sos.
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CSM 167 - Quen quer que

f Ezefram —t r—! T i T o o [ ® P Wﬁq > | !
s tT—p——J—a—o1Ff— o———T—r— 1 i - | I ——
ANV I | el | I \ | | | | | | | |  I— | | "—— | | | | I I 1
DRl | I — I — e '
Quen quer que na Vir-gen fi -a e a ro-ga de fe - men 3- ca,
6 | | T 1 I I I I i | || - I 1 | | || | 3
| 1 I I I I 1 1 =AI i =I J i i ,’ i == I 1 1 1 ! I I I I <
D) — ' | NG =
va-ler-Il - 4, pe - ro que se-ja  doutra lee en cre - en - ca
H Stanza N . P | R | HQLI
:)V i I 1 | T 1 u N u
De-sta ra-zon fez i - ra-gre Santa Ma-ri - a, fre - mo - so,
" — M~ L~ .

- — ~ = 7
de Sa - las, por ha mou-ra de Bor - ja, e pi - a - do - so,
n , | |
¥ J Py I | | T | ‘I I » . I I I ) |
e e e e e e e e  —— —— —— e o e e .
¢ ! — —~ —
ea un fi-llo quea - Vi-a, que cri - a - va, mui vi - ¢o 3. so,
n I [— I I =
| T | I I | I | I T Py I I | I T | )
T i i —— I — —g — ——X
1 1 1 1 ! 1 1 | I 1 1 - 1 1 1 1 1
— [— I S~
le mor - re-ra mui coi - ta-do da[muy] for - te do - en - ca.
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CSM 302 - A madre de Jhesu Cristo

Refrain
A e — D) N ~—
i/ i T — F_P_|_P—P_'_P:_'_'_F: P
‘é i J i I Q I r 1 1 1 1 | 1 1 1 I I 1 1 r I 1 1 1
1 | | 1 T 1 | 1 | T 1 1  [— 1 1 1 T | T | I 1 | T 1
Q) N J/ I I — v ' - I = I 1
A ma - dre de Jhe-su Cris-to que e se- nnor de no - bre-zas
5 P T T I i T I | | T T | T 1 T I I |
s — — ' PP o4 @ J o 5
Q) I T T 1 1 1 | 1 I 1 | 1 1 I 1 T 1 \ 1 1
non sof - fre que en sa ca-sa fa-can fur -tos nen vi - le-zas.
Stanza
0 I I | I I T I I I I Iﬂl I T 1 | 1 T I I |
B e e s e e e s Bt s S e e~ s B B Ca
®) I T  — |- T
E dest un mui gran mi - ra-gre vosdi - rei que me ju - ra-ron
n | pm—— | , | ) | | |
¥ J I I I I I o I | I I | I I I I | | | I I | II§
:@_‘_i I I I I I I I I I o I i_‘_i I I I I I bk I
D) L —_—
0o-me - es de bo - a vi-da e por ver-da - de mos - tra-ron
n I = - N - ~ — —
¥ J | I T I Py
| 1 1 =
e e s s s s s S et s s e s s s s s s s s s s B
Q) I 1 ' ] ' ' — I = 1 1
que fe - zo San-ta Ma - ri-a de Mons - sar-rat, e con - ta-ron
A ~ ~—~ | | — s | |
I I | I | | T I | | I I | |
| | I | | | ‘I I i ‘I i I
ANV 1 1 1 I 1 1 1 1 1 1 I = I = I | 1 1 I = 1
Q) T  m—4 FeeEary] 1 T
Do que fez un a - vol 0-me por mos - trar sas a - vo - le-zas
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fi -a
fi - a.

[ 4
rey- nna

per -

o

e-la

—r

bra-ve-za e

-ra-gra

ao que s'en
gran
I
fez un mi

sa

es- ta

ven- ca

ri

com'

que

Vir -gen gro -
ra-zon

tal

a-ju - da-o per
de

Sem-pr'a
Stanza

Refrain

{(A’S Q 4

CSM 377 - Sempr'a Virgen groriosa

ANIVAN 4 ) L ]

=

21

[ 4
=
re - ger.
|
fez,
.~
di - zer.

-
to

-

ci - a.
-
gran prez,

gi - nna,
vi - ver,

v e
N———

trei - tos cor
v e

S~—

de

a

-

ven -
—
Por

HF—/ Xe - rez,

N—

pin-ta

ben e
fa - z€
sa

ta
0]

N———’

no gran
que

N———

tos
trei

ber

——

pin-ta - va
bros dos con

con

N———

mor

SN—’

se - gun

de sa -

gre quee
y

—

sa o0s
ra,

VIos

———
nem -
ra
ve

ce

ou- tros

N——

(o]

—

tos
pod' os

seus
na

N———

mo - ca que

N——

gro-ri

un mi

la e os

| v

que a mui
pod' a

tros - si

di rei

a

yes as - Si

con e -
—

benou

Stanza

as-si

Refrain
N———
Co-mo
[ J
Desto
quee
que be

)
i wl

CSM 391 - Como pod' a groriosa

’@a ‘I i ]

L7 1IN
L7 1IN
i wl

o
LY




[talian Lauda

The Laudi were devotional hymns of the mnfraternities of Italy in the 13" — 14" century. They were
often used in processionals involving a number of singers and instrumentalists (laudesi). Some have
suggested that many Laudi were sacred texts st to popular tunes (a common [rocess as was the setting of
seaular textsto ‘sacred’ melodies). Thiswould appear to be alargely untapped areaof medieval music. It
isaso afinesourcefor ‘ceremonia’ music.

Lauda novela
Refrain
n , N . o O , / \ ~— | p— =
[ . N4 1 1 i IFA’ I= i i' i' I 1 | - 1 1 I= I= i I I — I I I I H
\le - 1 ! 1 I | ! ! 1 L 1 | | | I - | u ! i 1 u I 1 i Iu — ~
Lau-da no-vel - la si-a can-ta-ta A lal - ta don - na en-co-ro - na-ta
Stanza —
0 T T —— —— T —————  — 1
(s> > M s | i —— S —— e —— —® i T
ANV b T I | | .| | | I — I | T | T I I | I | | | .| I 1
O] ' ' ' ' ] — [ — 1
Fres- ca ver - ge - ne don - cel-la Pri - mo fior ro - sa no - vel-la
h , st I L ey | , / \ ™ M
i T I I | | | I I I I I H I I I | | Py I I | I I I I I I
DI — U ~1 Ll I b T —
Tut-to'l mon - do a te s'a- pel-laNel- la bo - nor fo - sti nata
Plangiamo quel crudel
Refrain 3
0 T i | i i i | T e } | il
e aoa | r oo 7 ii
o) | I [N o
Plan- gia- mo quel cru-del ba-scia - re
3
S — R e N e S
.4 I»V\ | | | T | | 1 1 i d I'; d i =I | T | | 1 [ 4 1
\ ) | v
v . .
Ke fe' per noi De-o 3 cru - cia - re.
Stanza
= n
S=—F—rf—"Fr* B =) )
Ven-ne Ju - da fra-di - to - re,
O » T m ——= » T
s e e e e e e e et —
AN V] | | T I | | I u | 1 | 1l | ! | I 1 u ! ! 1
Ba-scio li die - degrando - lo - re; Lo qual fa-ciam noi per a - mo-re
3 3
0 T i ! i 1 1 ! T T } ! T } H| 1 i 1 p— ! i
@ b ) 1 I I = = 1 & > 1 i 1 i r 4 E
[3) : 2 : S ——
A lui fo si - gno di pe - na - re.
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Guilliame de M achaut

Guilliame de Macdhaut was the seaetary to, in succession, the Kings of Luxemboug, Navarre, France
and Cyprus and was active through much of the 14" century. He was probably the most influencial
composer and pcet in Francein that period. He has been described as the bridge between the older styles
(ars antiqua) and the new (ars nova). Although better known for his sacred and polyphoric works we
have included 2 of hismonophomc virelai.

Comment qu'a moy lonteinne

Refrain
L) . [——— pr——
g T N T T T | T T T P T Py 3 |
1 —e  —— < |
r 1 T | T | 1 | | | IR T 1 1 1
Q) N | | | | 1 | | I T
Com - ment qu'amoy lon - tein-ne soi - es, da-me d'on- nour
f -d & P 9 T N | — i i
ot [T te Pt u |
si m'es-tes vous pro - chein - ne par pen-ser nuit et jour.
Stanza
-
%&P:!:g:r:%ﬁ'—!—!—r—&—p—ﬁw‘:r:r_—# T — I
(AN 17 | 1 1”4 T T | | T kLl | | -« |
ANV | 4 | L I I | T | | I | I 1 | | 1) | | | 1
e ' [ — —_— 7 '
Car souve- nir me mein-ne Si gu'ades sansse - jour
o
#F:!Zgzh%m—f—f—p—f—p—&pm—f—p—p—&; T I
[ £.. N4 171 | 4 I |74 | 1 | 1 kil 1 | kil | | . |
ANV | 4 I L 1 1 1 1 | 1 | 1 | 1 1 1 13 | 1 1 1
D) ' T 1 e 7!
vo biaute souve - rein-ne VO graci - eusa - tour,
A —
g T N | 1 1 1 | 1 1 I - I - 3 |
— ™ e T S I
1 | | | | 1 | | | 13 | | | 1
D) — | ] — — P '
VO ma - nie-re cer - tein- ne et vo fres-che cou - lour
0 T T = o d T P_P_F T Iy I I T i i
e e e e e e e e s et e B e e e P I
AN3V4 17 1 1”4 1 L | 1 1 1 | 1”4 | | - IR 1 el el
<} " ¥ . — D
qui n'est pa-le ne vein - ne voy tou-dis sans se - jour.
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Doucedamejolie

Refrain

dieu ne pen - sés mi

Pour

e,

ce da-me jo

Dou

IR}

-
.
i
[

ment.

fors vous seu- le

e Seur moy

ri

nulle ait si- gno

Que
Stanza

[ £ WA

ay et hum-ble - ment

Vous

e

ri

Chie -

e

Qu'a - des sanstri-che - i

Sans vi-llain pen - se - ment.

e

les jours de ma i Ser - vi

Tous

dai

et

pe-ran- ce

e D'es

je men di

et

las!

He

=
14

prent.

ne vous en

- e Se pi - té

ni

ma joie est fe

Dont
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[talian I nstrumental Dances

Two more of the surviving instrumental pieces, these are from a late 14" century North Italian
manuscript containing 17 instrumental pieces among seaular and saaed vocd pieces. La Manfredina and
Rotta ae adance pair where the first part is dow and the second part is a fast variation. (Lamento di
Tristano is another better known example —there is only one other that | know of.) Note that the structure
isthe same & for the estampie but typicaly with longer ‘open’ and 'close’ sedions.
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La Manfredina and Rotta
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Llibre Verméell

The Llibre Vermell of Montserrat was compiled in Northern Spain at the end of the 14" Century. The
name (‘Red Book’) derives from a 18" century leather binding. It is a llection of ten pilgrim songs.
Thereisastory that pilgrims in the aea were spending to much time singing and dancing popuar songs
& dancesinstead o contemplating the meaning of their pilgrimage. So the dhurch gave them some songs
that had more suitable lyrics, reusing the popular tunes. They are dl in the virelai form discussed in the

Cantigas ction.

Cuncti ssmus

Refrain
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L os spt goyts

R Refrain
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Ad mortem festinamus
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Sour ces

Kaenda maya,

Be m'an perdut,

Pus astres

A l'entrada del tensclar
Domnapaosvosai chausida,
Tant es gaia,

Estampies Real

Tuit cil,

Queferai

Cestlafins

Janun haspris

Au renowel

Miriitis

Cantigas de SantaMaria

Laudanovela,
Plangiamo

Comment gu'a moy lonteinne,
Doucedamejolie

[tali an Instrumental Dances

Llibre Vermell

Troubadour MSR - Paris, B.N., f.fr.22%43

Le Chansonnier de St Germain - Paris B.N. f.fr. 20050

Le Manuscrit du Roi - Paris B.N., f.fr. 844c

Montpellier - Faaulté de Médecine, H 196
(dupgum of Li jaloug/Tuit cil/VERTATEM and
Jai les maus/Que ferai/IN SECULUM)
Rome, BibliotecaVaticana 1490
Le Chansonnier Cangé - Paris B.N., f.fr. 846
Trowere MSK - Paris, Bibliotheque de I'Arsenal, 5198
Oxford, Bodleian Library, MS Rawlinson G.22
El Escoria, MSj.b.2

Cortona, Bibliotecadel Comune edell’Accademia Etrusca91

Paris, B.N., f.fr. 22546

London,BL, Additional 29987

el Llibre Vermell de Montserrat, fol 21v - 27

30



Seled Bibliography

Background

Duffin, Ross W, ed., A Performers Guide to Medieval Music, Indiana University Press Bloomington
2000. ISBN 0 253 33752 6

Hoppn, Richard H, Medieval Music, W. W. Norton & Co., New York 1978.ISBN 0 393 09090 6

McGee Timothy J, Medieval and Renaissance Music: A performer’s guide, Scolar Press Aldershot
1990.
ISBN 0 85967 833 4

Page, Christopher, Voices and Instruments of the Middle Ages: Instrumental Practice and $®ngs in
France11001300,London1987

Stevens, John, Words and Music in the Middle Ages. Sag, Narrative Dance and Drama, 1050-1350,
Cambridge 1986

www.medieval.org/emfag/

The early music maili ng list Frequently Asked Questions site, a good starting point for links to
web based material on medieval music.

Mixed Anthologies

Davison, Archibald T. and Willi Apel, eds, Historical Anthology of Music, Volume 1: Oriental, Medieval
and Renaissance Music, Harvard University Press, Cambridge Mass, 1949.1SBN 0 674 39300 7

Hoppn, Richard, ed. Anthdogy of Medieval Music, NY 1978

Marrocco, William T. and Nicholas Sandon, eds, Medieval Music, Oxford University Press, London
1997.
ISBN 0 19 323207 3

Troubadour and Trouvére Songs

Rosenberg, Samuel N, Margaret Switten and Gerard Le Vot, eds, Sorgs of the Troubadous and
Trouvéres, Garland Publishing, NY and London 1998.ISBN 0 8153 1341 1

Transcribed in stemless notation, 134 troubadour trouvére songs, na all with music. Good
introduction. Includes CD.

Tischler, Hans, Trouvere lyrics with melodies. complete comparative elition (15 volumes) Neuhausen,
American Ingtitute of Musicology, Hansder-Verlag, 1997

Recently completed. The only complete elition o trouvéere songs. Transcribed in modal rhythms.
Very detailed and very difficult to use.

Werf, Hendrik van der, The Chansons of the Troubadours and Trouveres, Utrecht 1972
Transcribed in stemless notation, about 20 songs, Good introduction.
Werf, Hendrik van der, The Extant Troubadaur Melodies, Published by the Author, Rochester NY 1984

Transcribed in stemless natation. Hard to find but, as the title suggests, complete with every
known melody in all versions.

31



Spanish Song

Anglés, Higinio, ed. La musica de las cantigas de Sarta Maria del Rey Alfonso El Sabio 3vals,
Barcelona 194364

Very hard to find; it tends to hide in the rare bodks section d National Libraries. Apparently the
only boak with more than 4 or 5 of the 400+ cantigas. Volume 1 has complete facsimiles;
volume 2 has transcriptions; volume 3 has commentaries.

http://www.pbm.com/~lindahl/cantigas/

Complete facsimiles of all cantigas taken from Anglés (see dove), plus links to other cantiga
related materials onthe web.

German Song
Clemencic, Rene, Carmina Burana: |ateinisch-deutsch Heimeran, Munchen 1979

Reoonstructed (occasionally invented) melodies for a number of the Carmina Burana songs, with
the latin words and translations into German.

Taylor, Ronald J, The Art of the Minnesinger, 2 vols, University of Wales Press, Cardiff 1968

Volume 1 has most known minnesinger melodies in modal rhythm transcriptions; volume 2 has
commentaries.

English Song
Harrison, Frank L. and Eric Dobson, eds. Medieval English Sorgs, Cambridge 1979

Instrumental
McGee Timothy J, Medieval Instrumental Dances, Indiana University Press 198. ISBN 0 253 33353 9

“Includes al of the compositions that are known o suspeded to be instrumental dances from
before ca. 143Q” Useful introduction.

32



A l'entradadel tensclar ..........ccvvveveeeeee. 5
A madre de Jhesu CristO.........ceevvveeenn. 20
Ad mortem festinamus...........c.cc...e...... 29
AUTEeNOUVE...........coooviiiiieeee e 11
Bem'an perdut........cccceeevviieiiiiniiiieenn 4
Bibliography ........cceeeeeiiiiiiiieee, 31
Cantigasde SantaMaria...................... 14
Clestlafins....ccceeeeiiieeeeeee e 10
Comment qu'amoy lonteinne............... 23
Comopod' a goriosa..........cceeveeeevennnens 21
Como somos per consllo.................... 17
CSM 100.......cueeieiieieiieeeeee e e eeeeeeeeeeeeeeeens 16
CSOM 119 17
CSM 139, 17
CSM 159......iiiiiiiiiiieieeeee e 18
CSOM 167..ceiiiiiieeeeeeiiieieee e 19
CSM 302.....uiiiiiiiiiiiiiieeeee e eeeeeeeeeeeae e 20
COM B77.c e 21
O3SV 1 21
COM 7.t 15
CSM O 16
CUNCE SIMUS ..o 27
Domna, posvosai chausida.................... 4
Doucedamejolie.........cccceeeeeeeiiiiiiiiieenn, 24
Estampieno. 5.....ccoooeeiiiiiiiiiiiieee 12
Estampieno. 6...........oeeeeeeeviiiieiiiieeen. 12
EstampiesReal ........cccooevvviiiiiiiiiiiiieeen. 12

I ndex -

Guilliamede Machaut..............ccceeeeeen.. 23
[talian Instrumental Dances................. 25
[talian Lauda ........ccccvvvvviveieiiiiiiieeeinee 22
J'anun hoNSPriS.......cceeieiiiiieeeeeeeaee 10
KalendaMaya.........cccccovvvvvviniiiiimennnnns 3
LaManfredinaand Rotta..................... 26
Laudanovela.....cccccceeeeeeeiiiiiiiiiiee e, 22
Llibre Verméll ..o, 27
LOS Pt GOYLS..cevieiieiiieecei et 28
Mar avill 0sos et piad0sos............eennnnnnn.. 17
MiFT It IS oo 13
Non soffre Santa Maria............ccc......... 18
Plangiamo quél crudd...........ccccoeeennn.n. 22
Polorum Regina...........cccciiiiiieiiieeees 28
Por quenosaiamos............cccceeevvvvevnnnnes 16
PUSASIIes.......cooeeeviiii e 6
Queferai.......ccccceeeeeieiiiiiics e, 9
QuUEN QUEI QUE ....cevveieiieeeeii et 19
Saltarellono. 2. 25
SantaMaria amar ........cccccceeeeeeeiieennene. 15
Santa Maria Stellado Dia..................... 16
Sempr'avirgen groriosa............cccc...... 21
SOUICES....eueeeeeeiie et 30
Tant 8Sgaya.....cccceeviveveiiiieeiinceeene e 8
Troubadour ... 3
TIOUVEIC...coiiiiieieieeee e 3
TUIL Clleeeieeieeeeeeeeee e, 9

33



